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DRAMATIS  PERSONS. 

Mr.  Spooney  NeguSj  an  infatuated  Gentleman 
upon  Town,  afterwards  a  Devil,  afterwards 
Count  Fip,  the  Unknown  Knight  ....  Mr.  Oxberry 
Jeremiah  Hopkins,  alias  Mr.  Horatio  St.  Julien, 
a^Stage  Struck  Cabinet  Maker,  afterwards 
Sanguinetto  Malatorchi,  the  Suicidical  Son, 
afterwards  Lord  Snolts,  the  Knight  of  the 
Bleeding  Nose  Mr.  Attwood 

Wiggles,  a  Dramatic  Hair  Dresser,  afterwards 
Earl  of  Soap  Suds,  the  Knight  of  St.  Frizzle  Mr.G.  Cook6 

Augustus  Fit z moonshine,  a  Light  Comedian  and 
Lover,  afterwards  Sir  Waltzingtoh  Wiffle, 
the  Knight  of  the  Satin  Stock  Mr.  J.  Binge 

Mr.  Wowbow,  a  Melo-dramatic  Tyrant,  after- 
wards Manslaughtricular  the  FratricidicalFa- 
ther,  afterwards  the  Marquis  Ranterly,  the 
Knight  of  the  Bellows  Mr.  Melville 

Tommy  Wuggins,  afterwards  Cupid,  afterwards 
a  Page  Master  Langley 

Goosequill,  Author  of  the  Tragedy     ....  Mr.  Selby 

Stage  Manager,  afterwards  Prince  Highroost, 

King  of  the  Tournament  Mr.  J.  W.  Ray 

Prompter,  afterwards  Lord  Whisker,  Herald  of  v 
the  Lists  Mr.  Nicholson 

Call  Boy,   afterwards  the   Honourable  Mr. 

Gawkey,  the  Knight  ot  the  Pegtop    .    .    .  Mr.Nicholson,  jr. 

Executioner,    afterwards  Lord  Sawdust,  the 

Knight  of  the  Mallet  Mr.  Seat,  e 

Leader  of  the  Band,  afterwards  the  Jester    .    .  Mr.  George 

Mrs.  Abingdon  WoffingtonSt.  Clair,  aMelo-Dra- 
matic  Heroine,  afterwards  Esmeralda  the 
Murderous  Mother,  afterwards  the  Duchess 
of  Diamoi\ds  Mrs.  Selby 

Miss  Caroline  Cecelia  Swansea,  principal  Dan- 
cer, afterwards  the  Niece  of  the  Air,  after- 
wards, the  Queen  of  Beauty  Miss  Daly 

Mrs.  Wuggi7is,  a  Stage  Door  Keeper,  after- 
wards Lady  Swappendorf  Mrs.  Johnson 

Ja7ie,  Her  Niece,  afterwards  a  Sylphide,  after- 
wards the  Countess  o^  Giggleton  ....  MissPettifo^r 

Miss  Smith      ^    \       a    4.        xi,    rk  ( Miss  Land 

Miss  Brown    .i  Attendants  on  the  Queen   Kiiss  Davies 

Miss  Tomkins  )  I3eauty.  (Uis^  Richardson 

Ladies  and  Gentlemen,  Knights,  Esquires.  Pages,  Heralds,  (^-c. 

First  produced  at  the  New  Strand  Theatre,  Sept.  12,  1839,  by 
Mr.  Charles  Selbv,  Member  of  the  Dramatic  Authors'  Society. 
Time  in  Representation,  1  hour. 


COSTUME. 

Negus— Drab  trousers,  claret  frock  coat,  fancy  waistcoat,  blue  satin 
stock,  light  dress  wig,  black  hat.  Second  dress.  Brown  fiesh  suil,  with 
green  Jeaves,  long  black  wig,  red  sandals. 

Jeremiah — Large  white  trousers,  coloured  neck  handkerchief,  blouse, 
large  old  camlet  cloak  with  fur  collar  lined  with  red,  old  white  hat. 
Second  dress.  Red  pantaloons,  russet  boots  with  large  tops,  orantje  shirt 
trimmed  with  silver,  black  velvet  hat  with  one  feather,  long  ringlet 
wig,  sabre.   Third  dress  Armour. 

Wiggles.— Drab  trousers,  whilejacket  and  apron^  full  grey  wig,  small 
hat.    Second  dress.  Armour. 

Fitziiioonshine — Frock  coat,  white  trousers.  Second  dress.  Armour, 

Wowbow — Blue  Beard-'s  dress  complete.    Second  dress.  Armour. 

Tommy— Boys' ragged  suit.  Second  dress  White  fibirt  and  fleshings. 

Stage  Manager — Blue  coat,  grey  trousers,  grey  wig,  hat.  Second 
dress.  Velvet  shirt  and  robe,  coronet  hat. 

Prompter— Black  suit,  russet  boots      Second  dress.  Herald's  tabard. 

Goosequill— Old  frock  coat  patched  under  the  arm,  drab  trousers, 
slices,  old  hat. 

Executioner — Red  pantaloons,  black  jacket,  mask.  Second  dress. 
Armour. 

Jester — Touchstone's  dress  complete. 

Mrs,  St.  Clair— A  brown  satin  train  striped  with  crimson  and  gold* 
and  trimmed  with  fur  flounce,  coronet  on  head.  Second  dress.  White 
muslin.  Third  dress.  Lama  train,  crimson  velvet  robe,  crown  with 
embroidered  curtain. 

Mrs.  Wuggins— Cotton  gown,  white  apron  and  cap.  Second  dress. 
Painted  silk  train,  powdered  wig  and  plume  of  feathers,  crimson  velvet 
robevtrimmed  with  gold. 

Miss  Swansea — White  muslin  petticoat,  scarlet  jacket  and  cap.  Se.c 
cond  dress.  White  satin  trimmed  with  silver,  blue  satin  robe,  coronet, 
plu me  of  feathers. 

Jane — Pink  muslin,  brown  silk  apron,  brown  satin  bonnpt.  Second 
dress.  Muslin,  a  la  Sylphide.  Third  dress.  Antber  satin,  trimmed  Wilh 
silver,  crimson  robe. 


li^^  In  the  course  of  the  Burlesque,  amongst  a  variety  of  never  be- 
fore attempted,  Domestic  and  Foreign,  Dramatic,  and  Melo~Dra- 
matic  Effects,  Wonder-inspiring  Scenery,  Heart-subduing  Decora- 
tions, Mind-exciting  Dresses,  Soul -enchanting  Music,  Supernatu- 
rally  Terrific,  Single,  Double,  Treble,  and  Quadruple  Combats,  with 
long  and  short  Svjcrds,  Daggers,  Clubs,  Spears,  Shields,  Lances, 
Maces,  S^^c.  ^c.  c^-c.  will  be  represented,  a  most  touchingly  Pathetic y 
a7id  very  Peculiarhj  Heroic  blank  verse  tragedy,  entitled, 
MANSLAUGHTRICUL AR !  or,  The  Suicidical  Son,  the 
Murderous  ^Mother,  and  the  Fratricidical  Father. 
A  Mythological  Ballet,  called  THE  DEVIL'S  SON,  AND  THE 
NIECE  OF  THE  AIR:  m  ty/i?"c/i  Mr.  Spooney  Negus  ancZ  Miss 
Caroline  Cecelia  Swansea  will  dance  a  superlatively  grand  Rus- 
sian Pas  de  Deux,  called  the  Gitanacachucacracovienne- 
boler  otarentella  !  and  ( though  last  not  least )  a  Grand  Chi- 
valric,  Pedestrian,  Baslcetical,  Equestrian  Spectacle,  entitled  THE 
TOURNAMENT,  or  The  Amateurs  of  Wapping.  In  the 
course  o  f  which  will  be  shewn — The  Lists — The  Pavilion  and  Thron£ 
of  the  Queen  of  Beauty — A  Splendid  Procession  and  a  Grand  Pas- 
sage of  Arms,  by  Mounted  Knights  in  Real  Tin  Armonr  ! 


BEHIND  THE  SCENES. 


SCENE  l^The  Porter's  Lodge  at  the  Stage  Door  of  a 
Theatre, 

Mrs.  Wuggins  discovered  mending  a  pair  of  Cupid's  wings. 
Tommy  Wuggins  is  seated  on  the  floor,  eating  a  thick 
slice  of  bread  and  butter. 

Mrs.  W.  There,  that  job's  done.  I've  mended  your  Cu- 
pid's wings,  master  Tommy— take  care  you  don't  tear  them 
again. 

Tom.  (  With  his  mouth  full.)  Yes,  muther. 

Mrs.  VV,  And  remember,  if  you  play  any  more  monkey 
tricks  when  you  are  up  in  the  clouds,  the  stage  manager  will 
take  the  part  away,  and  give  it  to  Miss  Timkins. 

Tom.  Miss  Timkins  ayn't  got  good  legs,  and  the  stage 
manager's  an  old  fool. 

Mrs.  W.  That  may  be,  but  you've  no  business  to  neglect 
your  duty.  Don't  you  know  that  Cupid  is  a  gentleman  ?  he 
never  came  on  the  stage  vvith  his  stockings  down,  and  his 
mouth  smeared  with  treacle,  as  you  did.  Oh,  fie.  Tommy  ! 
I'm  ashamed  of  you.  You'll  never  be  >a  great  tragedian,  if 
you  don't  take  more  pride  in  your  profession. 

Tom.  Ah,  that's  hall  werry  fine  talking,  but  if  you  was 
hunged  hup  by  the  back,  dingle-dangling  in  the  clouds,  a» 
I  har,  for  narf  anhour  afore  you're  wanted,  you'd  find  Lout 
as  Coopid  ayn't  no  gentleman,  and  heating  bread^  and  trea- 
cle's a  werry  pleasant  amoosemenU 

Mrs.  W.  Silly  boy— silly  boy  !  you've  not  a  bit  of  gun^p- 
tion  in  your  thick  head.  Do  you  think  Mr.  John  Kemble 
and  Mrs.  Siddons,  when  they  did  your  line  of  business,  ever 
indulged  in  snch  illegitimate  gratifications  ?  No  ;  they  had 
greater  minds — they  were  above  creature  comforts .  {Giving 
bottle  and  snuff  box.]  Go  and  get  me  a  quartern  of  the  best, 
and  half  an  ounce  of  snuff. 

Tom.  Yes,  muther.  {^i^uts  on  his  cap.] 
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Mrs.  W.  ( Giving  money.)  Come  back  directly,  and  be 
sure  you  bring  the  right  change. 

Tom.  Yes,  muther.  [Going — aside.]  Won't  I  have  a 
penn'orth  of  bull's  eyes  1  [Going — runs  against  Wiggles, 
who  enters  l.  h,] 

Wig.  Hollo  !  hollo  ! 

Tom.  Oh,  crikey  !  Soap  Suds  !  [Darts  through  Wiggles 
legs,  and  exits  a  /a  Clown,  l.  h.] 

Wig,  That  imp  of  a  boy  again  !  he'll  be  the  death  of  me 
one  of  these  days.  How  are  you,  Mrs.  Wuggins  ?  Fine 
weather,  eh  ?  What's  the  news — anything  stirring,  eh  ?  eh  ? 
eh  ? 

Mrs.  W,  Nothing  whatever — I  never  knew  such  times. 

Wig.  Nor  I.  Nothing  whatever  doing  nowhere.  By  the 
bye,  how  are  they  getting  on  here  with  the  new  piece  to- 
night^will  it  do  ?    I've  lots  of  wigs  for  it. 

Mrs.  W.  It  will  entirely  depend  upon  the  new  actor.  I'm 
told  he's  an  awful  guy. 

Wig.  You  don't  say  so  ?  just  caught,  eh  ?  A  sucking 
Richard,  from  Grays  Inn  Lane.  Never  mind,  he  has  paid 
me  for  his  wig.  The  greater  fool  he  makes  of  himself  the 
better.  [  Taking  out  a  play  bilL'\  They've  put  him  in  large 
letters,  I  see.  [Reads.]  **  This  evening  will  be  performed, 
never  acted^^ — What !  never  acted  1  Psha  I  the  type  is  so 
large,  1  thought  it  was  the  title  of  the  piece — "  A.  domestic, 
historical,  romantic,  pantomimic,  dramatic  spectacle,  in  three 
acts,  entitled  '  Manslaughtricular  !  or,  The  Suicidical 
Son,  the  Murderous  Mother,  and  the  Fratricidical 
Father  i'  Manslaughtricula,  the  Fratricidical  Father,  (for 
this  night  only)  Mr.  Wowbow.  Esmeralda,  the  Murderous 
Mother,  (on  this  particular  occasion)  Mrs.  Abingdon  Wof- 
fington  St.  Clair,  and  Sanguinetto  Malatorchi,  the  Suicidical 
Son,  Mr.  Horatio  St.  Julien,  (^from  all  the  Theatres  Royal 
in  Europe — his  first  appearance.)  After  which,  the  Farce  of 
*  You  MUST  NOT  kill  THE  Baker  1'  Soft  Tommy,  Mr.  Ho- 
ratio St.  Julien,  M'ho  will,  by  particular  desire,  introduce  the 
popular  Song,  *  Such  a  roasting,  such  a  broiling,  such  a 
stewing  in  the  oven.'  To  be  followed  by  the  Melhodistical 
Ballet"  — (no,  no  — I  mean) — "  Mythological  Ballet,  entitled 
'  The  Devil's  Son  and  the  Niece  of  "the  Air  !'  Cupid, 
Master  T.  Wuggins.  The  Niece  of  the  Air,  Miss  Caroline 
Cecelia  Swansea,  who  will  introduce  her  celebrated  Russian 
pas.  Kick' Kick !  The  whole  to  conclude  with  a  grand 
Pedestrian,  Basketical,  Equestrian  Spectacle,  to  be  called 


behind  the  scenes.  7 
'  The  Tournament,  or  The  Amateurs  op  Wapping  !' 
The  Unknown  Knight,  for  this  nig:ht  only,  (in  strict  confi- 
dence, for  he  does  not  wish  it  to  be  generally  known)  by  a 
Distinguished  Amateur  of  Fashion.  N.  B. — The  Knights 
will  fight  in  real  tin  armour,  and  the  lances  will  not  be  cut 
in  the  middle."  Well,  they'll  have  enough  for  their  money 
at  all  events. 

Enter  Mr.  Spooney  Negus,  l.  h. 

Neg.  Pray — a — is  this — a — the— stage — a — door — a  ? 

Mrs»  W,  Yes,  sir.    What's  your  business  ? 
Neg,  I  wish  a~to  know — pray — a — are— a~you — a — the 
—  a — portar  ? 

Mrs.  W,  Yes,  sir.  My  husband's  at  home  very  ill,  so  I'm 
doing  his  duty. 

Neg:  Ah — pray— a — can  I — a — speak  a — word — a — with 
— a — you — a  

Mrs,  W,  Yes,  sir,  if  you  please. 

Neg.  (Looking  a<  Wiggles  K^iiA  glass.)  In — a — private — 
a  

Mrs,  W,  Yes,  sir,  if  you  wish  it.  But  Mr.  Wiggles  is  no- 
body— he's  only  the  hair-dresser  of  the  theatre. 

Neg,  Ah — pray — a— you  need  not  go.  Wriggles,  You — 
a  -  may — a — hear  a — what  — a — I  have — a — to  say.  \ A  side.'] 
These  barbar  -a — fellows — are  generally  sharp  blades  :  a — 
he  may — a — assist  me.  [  Taking  out  his  purse. \  Mrs. — a — 
Porlar — here — a — is  a — sovereign — a — oblige  me — a — by 
adding  it — a — to  the  elegant — a — miscellany  of — a — your — 
a — immaculate— a — pocket—  a  

Mrs.  W,  Oh,  sir,  you  are  very  kind  

Neg.  Not  at  all— not  at  all.  A— hair  dressar  !  a—I  beg 
^ — your    a — pardon,  Biggies  

Wig,  Wiggles, sir  

Neg  Ah — yes — a— Twiggles — a — delight — a — me  by  con- 
veying— a  this— other— a — specimen — a— of  the  same  popu- 
lar—a— coin— a— into  the—  shady—  a — recesses,—  of — a — 
the — a— calico— a— cavity,— a— of — a— your —  professional 
unwhisperables. 

Wig.  Oh,  sir,  you  are  too  good ;  I  am  really  ashamed — 
but  as  I  perceive  'tis  your  wish  to  crush  foreign  monopoly 
and  encourage  native  talent,  I  submit  to  the  insult.  \^Puts 
money  in  his  pocket.] 

Mrs.  W,  May  we,  sir,  know  to  whom  we  have  the  honour 
of  speaking?  ? 

Neg.  Oh,  I'm  Spooney— Spooney  N^gus,  of  Sappy  Hall. 
You've  heard  of  me,  I  dare  say. 
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Mrs.  W,  Oh,  yes,  sir.   [Aside  to  Wiggles.]  He's  the  fool 
that's  running  after  our  Sylphide  1  [To  Negus.]  1  know  Miss 
Swansea's  Mr.  Negus.    Oh,  you  naughty  man  ! 
Neg.  Yes  — yes — yes— ^ — Laughing  ridiculously.'] 
Mrs,  IV,  We  were  just  speaking  about  you— nveren't  we, 
Wiggles  '! 

iVig.  Yes  :  'tis  very  odd.  Talk  of  the  -  hem — eh  ?  He, 
he.  he  ! 

Neg.  Yes,  yes,  yes  1  [Laughing  as  before.]  I  suppose — a 
— a — I  may — a — rely -a — on  your— a — discretion — a? 
Mrs,  W,  It*s  my  only  virtue. 
Wig  And  mine. 

Neg.  Well  then— a— I'll  a — state  my  case,  and  tell  you 
how  you  can  assist  me.  The— a— fact  is — mind,  1  do  not 
wish  it  to  go  any  farther— the  fact  is  — I  am— in  love — yes, 
decidedly,  desperately,  damnably  in  love,  with  that  divine 
little  devil,  Caroline  Cecelia  Swansea.  ^  Sighs.]  Mine  is  no  — 
common  passion — it's  a  sort  of  a  kind  of — a— rail  road  sort 
of  thing — a  kind  of  fizz,  fizz,  fizz— you  understand  me  — a 
Mount  Etna  sensation.  Well,  I've  written  to  her — pink, 
blue,  and  every  shade  of  papar — all  that  sort  of  tiling — let- 
ters come  back  in  blank  covers  !  I've  sent  her  rings  and 
bracelets  enough  to  furnish  a  watering-plaee  bazaar — all 
returned!  I've  called  at  her  lodgings— never  at  home, 
though  I  have  often  seen  her  dear  little  head  bobbing  over 
the  banisters !  I  have  followed  her  in  the  streets,  when  she 
has  either  taken  a  hackney-ceach,  or  delivered  me  over  to 
the  police.  In  short,  she  has  treated  me  demn'd  unkindly — 
don't  you  think  so,  Thingames  ? 

Mrs.  yV.  Yes,  sir — very  particularly. 

Wig.  To  be  sure.  As  you  say,  sir,  most — [Flourishing 
his  Aawc?.]  — uncommon  unkmdly. 

Neg.  Yes.  it's  dreadful.  1  suspect  I  have  a  rival.  I've 
seen  her  look  demn'd  tenderly  at  one  of  your  actor  people 
—  that  Mr.  Augustus  Fitzmoonshine,  a  good  looking  scoun- 
drel who  plays  the  lovers.  1  think  he  is  the  demn'd  puppy 
who  has  taught  her  to  despise  me. 

Mrs,  W.  Dear  me,  sir,  how  can  you  be  so  foolish  ?  She 
doesn't  care  two  straws  for  him — it's  only  professional 
make  believe. 

Wig,  Nothing  m.ore— it's  mere  gammon  ? 

Neg.  Well,  I  should  like  to  be  certain  ;  so  I  want  you  to 
let  me  go  behind  the  scenes  to-night. 

Mrs.  W.  Impossible;  'tis  more  thgp  my  place  is  wortlC 
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Wifj.  Look  at  the  Rules.  "  Strangers  cannot  be  admitted 
behind  the  scenes  upon  any  pretence  whatsoever."  That's 
a  verdict  as  unhalterable  as  the  laws  o[  the  Sweeds  Siwd 
Stertians, 

Neg.  Well,  but  don't  you  think  it  might  be  managed  ? 
Couldn't  r get  in  on  the  sly,  and  hide  myself  among  the 
scenery?    I'll  pay  you  handsomely. 

Mrs.  W,  Impossible!  The  stage  manager  would  find  you 
out  directly.  He  has  such  eyes — nothing  escapes  him.  He 
is  such  a  tyrant  

Stage  Manager.  (  Without,  v..)  Discharge  them  all !  dis- 
charge them  all ! 

Mrs.  W.  He's  coming — don't  let  him  see  you.  [Wiggles 
passes  Negus  to  R.  h.  as  the  Stage  Manager  enters,  r.] 

Man. '^(Walking  about  in  a  violent  passion.)  Where's 
Mr.  Tripley  ?    Has  he  been  here,  to-day  ? 

Mrs.  W.  No,  sir. 

Man.  That's  just  like  him— he's  never  to  be  found  when 
he  is  wanted.  Three  ladies  of  the  ballet  taken  ill !  three — 
three  t    What  the  devil  are  we  to  do  ?    Where  is  your  boy  ? 

Mrs.  W.  Just  stepped  out,  sir  ! 

Man.  There,  there— that's  always  the  way — everybody's 
inattentive.    Where's  the  messenger  ' 

Mrs.  W.  You  sent  him  over  the  water,  sir,  to  borrow  the 
blue  bottle  to  make  the  moonlight  for  the  new  piece. 

Man-  So  1  did— so  I  did!  I'm  a  fool— I'm  a  fooll 
Where  does  Tripley  live  I  must  have  three  girls,  to- 
night, or  there  will  be  no  ballet.  Where  does  Tripley 
live  ? 

Mrs.  W.  (Reading  from  look.)  *"No.  6,  Crooked  Court 
^Ring  the  top  bell." 

Man.  That  will  do.  [Going — returns.^  If  I  am  wanted,  I 
shall  be  back  directly.  [Going  returns.^  By  the  bye,  what 
was  your  boy  about  last  night,  Mrs.  Wugginsi*  He  quite 
knocked  up  the  scene.  How  came  you  to  give  him  treacle  ? 
If  it  happens  again,  he  shall  be  discharged.  [Going^ re- 
turns.] By  the  bye,  who  was  that  stranger  I  turned  out  from 
behind  the  scenes  at  rehearsal,  yesterday?  If  I  catch  asy 
living  soul  there  again,  Mrs.  Wuggins,  look  to  it — out  you 
go!  [Going — returns.]  What's  Tripley's  number  ?  Oh,  I 
remember  -  six,  top  bell.    Everybody  inattentive  !  [Exit. 

Mrs.  JV,  There,  sir — you  see  'tis  impossible  to  get  on  the 
blind  side  of  such  a  cantankerous  old  brute  ! 

Neg.   Why — a — really  I'm    afraid  there's   very  little 
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chance.    He's  a  wide  awake  as  a  weasel,  and  as  spiky  as  a 
hedgehog! 

Wig,  I've  got  a  bright  idea  !  [Aside  to  Negus.]  Take  no 
notice  to  her;  come  over  the  way  to  my  shop— I'll  see  what 
lean  do  for  you.  [Aloud.]  Well,  I  must  look  after  my 
wigs.  Sorry  for  you,  but  you  see  it  won't  friz.  I  shall  be 
back  directly,  Mrs.  Wuggins.  [Exith.  exchanging  looks  of 
intelligence  with  Negus,  j 

Neg  {Aside.)  Now  I'll  go.  Good  bye,  Mrs.  Portar.  It's 
a  demn'd  unpleasant  baulk,  but  there's  no  remedy.  Cem- 
pliments  to  your  husband  ;  tell  him  that  he  has  got  a  demn'd 
pretty  wife.  Good  bye,  goodbye!  [Aside.]  Must  do  the 
civil,  though  she's  ugly  enough  to  frighten  the  devil ! 

{Exit  L.  II. 

^'Mrs,  W.  It's  really  very  provoking,  that  I  can't  obHge  so 
kind  a  gentleman,  but  while  laws  is  laws,  ihey  mustn't  be 
broken.     Enter  3 h.  n.  with  a  bonnet  box. 
Ah,  Jane ! 

Jane.  Good  evening,  dear  aunt;  how  do  you  do  ?  I've 
brought  your  new  bonnet.  [Opening  box,  and  taking  out  a 
very  small  bonnet.] 

Mrs.  yy.  Pretty  well,  I  thank  you,  my  dear.  [Looking  at 
bonnet.]  Dear  me,  what  a  beauty  !  Tip-top  of  the  fashion, 
of  course? 

Jane.  Yes,  aunt.  I  bought  the  shape  in  Regent  Street ; 
it's  just  come  over  from  Paris. 

Mrs.  W.  ( Putting  on  bonnet.)  D^ar  me !  isn't  it  rather 
small  ? 

Jane.  Oh,  dear,  no!  The  smallerer  the  betterer,  and 
more  gentcelerer. 

Mrs.  tV.  Well,  ^you  know  best,  as  you  are  in  the  line ; 
but  if  1  were  to  give  my  candid  opinion,  I  should  say  it's 
just  big  enough  for  a  decent-sized  bobby.  But  what's  the 
matter  with  you,  girl  ?  your  eyes  are  red  :  have  you  been 
crying  or  peeling  onions  ? 

Jane.  Crying,  aunt.    VmvQvy  unnappy  ! 

Mrs.  W.  Indeed  !  about  what  ? 

iS'arig.  Jeremiah  Hopkins,  my  young  man.  He's -he's  — 
[Sobbing.] — going  to  give  up  working  at  cabinet-making, 
and — he's  — he's  going  on  top  of  the  stage  ! 

Mrs,  IV,  What !  turn  actor  ? 

Jane.  Yes,  only  think  of  that !  of  all  men  in  the  world,  my 
Jeremiah  playing  the  Tom  fool !  Ever  since  he  acted  liomeo 
at  the  private  theatre,  he  has  fancied  himself  Mr.  Kean,  and 
Y^e  Young— what  do  you  call  it— young  Wash  us  
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7>/rf.  W.  Why  we've  a  gentleman  who  is  going  to  make 
his  first  appearance  here  to-night.  It  can't  be  your  young 
man,  can  it  ? 

Jane.  I  don't  know.  What  do  they  call  him  in  the  bills  ? 
Mrs.  W.  Mr.  Horatio  St.  Julien. 

Jane.  It's  Jerry  !  Oh,  what  a  row  there'll  be  !  He's  the 
greatest  stick  in  the  world!  He'll  be  pelted — and  serve  him 
right,  too  !   What  business  has  he  on  the  stage? 

Jeremiah.  {Without.^  That  will  do,  coachman  ;  give  me 
the  bundles  ! 

Jane,  Here  he  is  !    Oh,  how  I  will  scold  him  ! 

i?w/er;JEREMiAH  Hopkins,  l.  loaded  with  bundles.  He  has  a 
pair  of  russet  boots  in  one  hand,  and  in  the  other  a  helmet 
with  plumes — under  his  arms  a  battle  axe,  sword,  S^c.'] 

Jer,  Give  me  a  hand  here,  Mrs.  Thingame,  will  you  ? 
[Mrs.Wuggins  takeshundles,  Sfc]  Thank'you — take  them  to 
my  dressing-room.  [Exit  Mrs.  W  .r.]  '*  Thus  far  into  the 
bowels  of  the  land  have  we  marched  on,  without  impedi- 
ment." [Imitating  Harlequin.]  I  think  I  shall^astonish  them 
above  a  bit !  [Starting,  and  assuming  an  extravagant  melo- 
dramatic attitude, 1 

0  sun  !  O  moon !  O  stars  !  why  don't  you  shine. 
And  light  me  to  my  love  ?    Sweet  Esmeralda  ! 
Thou  art  so  beautiful,  that  sight  of  thee 
Taketh  away  my  breath,  and  maketh  this 

Stout  form  t — r — r — remble,  like  calf's  foot  jelly,  in 
A  soup  tureen.    My  Esmy  !    Oh,  my  Esmy  ! 

Thus  let  me  clasp  you  to  my  [Jane  advances.] 

Eh,  the  devil !  Jane! 

Jane,  Yes,  sir.  Oh,  Jerry,  Jerry  !  what  a  fool  you  are 
going  to  make  of  yourself. 

Jer.  {With  dignity.)  Miss  Wuggins  !  Miss  Wuggins,  I 
must  request  you  to  be  a  little  more  choice  of  your  epitaphs. 

1  am  not  the  quadruped  you  think  me.  I  am  a  votary  of 
Melpomene.  Thalia,  Terpsichore,  Apollo,  and  Bacchus,  and 
as  such  will  be  respected.  Can  a  fool  play  Richard  the 
Third?  No.  Can  a  fool  sing  the  music  of  Captain  Mac- 
heath  ?  No.  Can  a  fool  play  Harlequin  ?  No.  Can  a  fool 
play  on  his  chin,  and  do  the  Grecian  Statues  ?    No,  no  ! 

Jane.  Well,  don't  be  angry  

Jer.  Vou  have  no  idea  of  the  extent  of  my  talent.  It's 
what  the  play  bills  call  meterioric  and  paralizing.  You  re- 
collect my  Romeo  at  Wilson  Street  last  winter — a  mere  vc- 
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iieered  trifle,  to  the  solid  mahogany  I  can  turn  out  now. 
You  should  have  seen  me,  last  summer,  do  Richard  at  Bul- 
lock's Smithy  !  I  absolutely  shook  the  theatre  to  its  foun- 
dation, and  caused  several  ^tiles  to  fly  out  of  the  roof!  '  I 
got  thirty-sevon  distinct  rounds  of  applause  for  saying,  Off 
with  his  head!  so  much  for  Buckingham!"  Nothing  to 
what  1  shall  do  to-night.  There's  an  order — go  in  the  front 
and  see  me. 

Jane.  No,  sir — I  do,  not  approve  of  your  conduct.  All  is 
ended  between  us.    Rely  nolonger  on  my  love. 

Jer-  How  very  odd  !  **  Rely  no  longer  on  my  love,"  that's 
one  of  my  cues  in  the  second  act  to-night.    My  reply  is — 
Have  I  my  eyes  !  heart  !  sight ! 
Rely  no  longer  on  thy  love  ? 
Exist  without  thee  I  cruel— cruel  maid. 
You  condemn  me  to  live  in  a  dull,  dark, 
Dreary,  dismal,  desolate  desert :  knee 
Deep  in  burning  sand,  surrounded  by 
Alpine  mountains,  capped  with  ice  aud  snow — 
My  food,  the  hips  and  haws,  raw  roots  andjreptiles , 
My  drink,  water — the  madden'd  water,  that 
Gushes  from  the  boiling  torrent !  Beware, 
Maiden,  beware !  Torture  not  my  too,  too,  too. 
Tender  heart  !    Drive  me  not  headlong  down  the 
Gulph  of  fell  despair.    Recall  those  cruel. 

Agonizing  words,  or  I  shall  go  mad  

Mad  !  mad  !  mad  ! 

[Starts,  stamps y  and  strides  extravagant  attitudes, 

Jawe.Stutf  and  nonsense !  give  over  this  play  acting  folly, 
and  go  back  to  your  shop. 

Jer.  Perish  the  ignoble  thought !  Like  Sylvester  Dagger- 
wood,  I've  a  soul  above  buttons.  **  This  is  the  night,  that 
makes  me,  or  undoes  me  quite  !" 

Jane.  Very  well,  sir — then  we  part. 

Jer.  Part !  what  say  farewell  for  ever?  Not  if  I  know  it . 
*'  I  have  set  my  life  upon  this  cast,  and  I  will  stand  the  ha- 
zard of  the  die  "  Let  me  try  my  fortune  to-night,  and  if  I 
fail— as  Lady  Macbeth  impressively  s^y ^'-[Imitating.'] — I 
fail.  Then  I'll  bury  my  aspiring  hopes  nine  fathom  deep, 
and  never  more  be  Romeo.  Good  bye — 1  must  go  and 
dress.    Farewell,  but  not  for  ever  fare  thee  well !  [Exit,  r. 

Jane.  Poor  Jerry  !  I'm  afraid  he  11  never  listen  to  reason. 
Enter  Mrs.  Wuggins,  r.. 

Mrs.  W,  Well,  Jane,  have  you  persuaded  Mr.  Jerry  to 
stick  to  his  shop  ? 
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Jane.  No,  aunt:  he's  determined  to  go  on—at  all  events, 
to-night. 

Mrs.  W.  Well,  perhaps  he  may  make  a  hit,  who  knows  ? 
If  not,  I  have  a  plan. 

Enter  Augustus  Fitzmoonshine,  l. 

Aug.  Good  evening,  Mrs,  Wuggins.  Be  kind  enough  to 
give  me  the  key  of  my  dressing-room. 

Jane.  (Aside.)  Why  that's  the  youn;?  man  who  has  so 
often  annoyed  me  in  the  streets  !  [^Aside  to  Mrs.  W.]  Who 
is  thai  gentleman  ? 

Mrs,  IV,  Mr.  Fitzmoonshme,  our  light  comedian. 

Aug.  Any  pink  or  blue  notes  for  me,  to-day  ! 

Mrs.  W.  No,  sir. 

Aug.  Has  that  damn'd  fellow  brought  my  boots  ? 

Mrs.  W,  Yes,  sir  [Giving  a  pair  of  boots  with  long 

spur  S.I 

Aug.  {Taking  them,)  Thank  you.  [♦S'mn^' Jane.]  Ha! 
the  lovely  little  bonnet  builder,  I  have  so  often  followed ! 
How  d'ye  do,  my  dear  ^    Going  to  see  us  to-night? 

Jane,  No,  sir. 

Aug.  Do  you  know  any  of  us  ? 
Jane.  No,  sir. 

Aug.  Shy  as  a  linnet !  \_Aside  to  Mrs.  W.]  What  does  she 
want  ?    Who  does  she  come  after  ? 
Mrs.  W.  Me.    I'm  her  aunt. 

Aug,  You  don't  say  so  ?  I'm  glad  to  hear  it.  [Shaking 
Jane  by  the  hand.]  How  do  you  do,  Miss  Wuggins  ?  This 
IS  an  unexpected  pleasure.  So  you  are  our  niece  ?  upon 
my  life,  you  are  very  beautiful  

Mrs.  W.  {Advancing  between  them,)  There,  there  — 
that  will  do — that  will  do.  Don't  mind  him,  Jane ;  he's  only 
rehearsing  one  of  his  lovers.  I'll  thank  you  to  leave  my 
niece  alone,  sir.  \_Aside.^  Go  up  into  the  wardrobe,  Jane, 
and  wait  for  me. 

Jane.  Yes,  aunt.  [Exit  r.  h, 

Ang.  I'll  follow  [Going — Mrs.  W.  brings  him  back.] 

Mrs.  IV.  No,  no.  Run,  Jane — run.  No  nonsense,  Mr 
Moonshine.  I  won't  have  you  talk  to  my  Jane.  She's 
young  and  inexperienced,  and  you  theatrical  levers  have 
such  winning  ways. 

Aug.  Pshaw !  you  flatter  me^  I'm  going  to  marry  and 
reform.  Good  bye,  my  dear  aunt — compliments  to  our 
niece.  [Exit  R.  H. 

Mrs.  W.  Apretty  husband  you'll  make ! 
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Enter  Tommy,  l.  h. 
So,  you've  comeback,  sir. 

Yes,  muther — there's  the  things.  [Giving  box  and  bottle.] 
Mrs.  W.  That's  a  good  boy.    Where's  the  change  1 
Tom,  I've  spent  it  1 
Mrs.  W.  Spent  it  ? 

Tom.  Yes,  I  bought  six  penuorth  of  egg  plums. 
Mrs.  W,  Six  pennorth  of  plums  !  Where  are  they  ? 
Tom.  {^Patting  his  hand  on  his  stomach.)  Here— I've  eat 
'em. 

Mrs.  IF.  Sixpennorth  of  egg  plums  \  Good  gracious  ! 
and  he  is  going  to  play  Cupid  to-night  [Shaking  him.'] 
Oh,  you  little  villian,  you'll  ruin  me. 

Tom  Don't  shake  me,  muther — it  makes  me  feel  so  very 
queer, 

Mrs.  fV,  Go  and  get  dressed,  sir.  I'll  never  trust  him  out 
of  my  sight,  again.  Six  pennorth  of  plums  !  Why,  'tis 
enough  to  kill  a  horse.  Go  along,  sir -go  along.  [^Pushes 
him  off,  r  ] 

Enter  VViggles,  l.  followed  by  Mr.  Negus,  who  is  disguised 
as  a  Barber,  and  carries  a  wig  in  each  hand. 
Wig,  Come  on,  sir — all's  safe. 

Neg.  Are — a — you— sure — a — that — a — it's — a — all — a — 
right — a  ? 

fVig.  As  the  most  respectable  trivet.  Follow  me,  and  say 
nothing. 

Neg.  I  will  [Going,  r.] 

Enter  Stage  Manager,  l. 

3fan,  Hollo,  hollo — stop,  stop — who's  that  fellow  with  the 
wigs  ? 

Wig.  One  of  my  assistants,  sir. 

Man,  I  don't  know  him,  and  he  shan't  go  in.  I'll  have  no 
Btrangers  in  the  house. 

Neg.  (Aside  )  Demn  it I'm  bowled  out  again.  That  old 
fogie  is  not  to  be  done. 

f^  ig-  I  can't  do  without  him  to-night,  sir — I've  so  many 
wigs  for  the  new  piece,  I  can't  attend  to  them  all. 

Man.  You  must — you  shall.  Go  out,  young  man — go 
out  

Enter  Prompter,  r. 
Well,  Mr,  Jinks,  what's  the  matter  ? 

Promp.  Oh,  sir,  I  am  glad  you  are  come — the  devil's  ta- 
ken ill,  and  can't  go  on'  to-night. 
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Man.  The  devil !  the  devil  take  the  devil — what  business 
has  he  to  be  ill  ?  We  must  put  off  the  piece  Send  for  the 
printer. 

t-Vi'r,  Stop,  sir,  \^Aside.]  A  masterly  idea  !  Allow  me  to 
recommend  my  young  man,  sir.  [Presenting  Negus.]  He 
has  played  the  devil  in  private  with  great  success,  and  will, 
I  am  sure,  be  most  happy  to  oblige  you  by  attempting  it 
again  to-night. 

Neg.  {Aside.  Eh ?  what— a— I— play  the  devil  ?  Are  — 
you— a— mad.  Sniggles? 

Vl''ig.  (Aside.)  Be  quiet  — I'm  making  your  fortune. 

Mam  {Looking  at  Negus.)  Why  he  certainly  is  a  very 
good  figure  for  the  part,  and  if  you'll  warrant  him  sober 
and  steady,  I'll  try  him.  Get  him  dressed,  and  then  Mr. 
Jinks,  you  must  shew  him  the  business. 

Promp.  Yes,  sir,  [Exit,  R. 

Man.  That's  settled.    Take  him  with  you,  Wiggles. 

]^Exit  R.  H, 

Wig  Yes,  sir.    Come  along,  Mr.  Spooney.       Exit  r.h. 
Neg.  I  shall  get  behind  the  scenes,  and  behold  my  adored 
Cecelia  I  Oh,  happy  Negus  1  happy  Spooney  !    [ExitVi.  h. 


SCENE  ll.^Behindthe  Scenes.  ^  The  bads  of  the  Wings  r^ 
and  L.  H.  A  Table,  chair,  and  candles,  i  e.  r.  h.  for 
Prompter.  Scenery  and  Properties  scattered  about  in 
confusion,  Melo-dramatic  Music  as  the  Scene  changes — 
The  Prompter  is  seen  arranging  a  party  of  Guards,  who 
are  about  to  rush  on  the  Stage.  ^S'erera/ Performers  are 
laughing  and  talking  at  wings.  Scene  Shifters  and 
Carpenters  are  running  about.  The  Property  Man  is 
shaking  the  thunder.  The  Call  Boy  is  beating  a  large 
drum.  Two  Assistant  Properly  Men  are  flashing  the 
lightning,  and  working  the  rain  box.  Ladies  of  the 
Ballet  are  rehearsing  a  dance  at  the  back. 

Promp.  {Restraining  the  impetuosity  of  the  Guards.)  Stop* 
stop,  not  yet— wait  for  the  cue.  [TyrdiWi  without,  from  stage.] 
*'  Down  with  the  slaves  !"  Now  shout— go  on.  [T/ie  Guards 
shout  aud  rush  on,  a  confusion  of  voices,  clashing  of  swords 
and  great  applause.]  Bravo  !  that's  a  capital  situation.  Stop 
that  thunder- that  will  do  lightning  !  [To  Call  Boy.]  Call  5. 

Call  B.  {Looking  at  his  list,  and  calling  in  green  room.) 
Mrs.  St.  Clair,  Mr.  Tupkins,  and  Mr.  Horatio  St.  Julien  ! 
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Jeremiah.  {Entering  hastily  l.  h.  half  dressed,  with  red 
pantaloons,  russet  hoots,  Sfc.  modern  coat.]  Hollo,  hollo  ! 
Vm  not  ready — the  hair  dresser  hasn't  brought  my  wig. 

Promp.  Where  is  that  Wiggles  ? 

Wig.  ( Entering  with  a  wig.)  Here,  sir,  here — all  right. 

Jer.  That's  your  sort.    Come  along,  old  bear's  grease  ! 

[Wiggles  anc?  Jeremiah  go  off,  l.  h., 

Promp.  See  after  Mrs.  St.  Clair  :  call  her  again. 

Tyrant.  ( Without.)  On  to  the  castle  !  [Melodramatic 
music.  Enter  Guslv^s  in  procession,  v..  followed  by  Tyrant 
— the  Guards  disperse — the  Tyrant  advances."] 

Tyrant.  That's  a  prettily  worded  scene.  Jinks,  did  you 
ever  hear  such  a  speech  as  mine  over  the  body  of  my  bro- 
ther ?  Give  me  a  pinch  of  snuff.  [Prompter  gives  snuff  box 
— taking  snuff.']  Ha,  ha,  ha  !  the  author's  in  the  front.  Poor 
devil  !  we've  so  cut  and  hacked  his  piece  he  won't  know  it. 
Enter  Goosequil,  r.  h.  first  entrance  in  great  agitation. 

Gooseq.  They  don't  know  a  word — not  a  word — ruin  my 
piece,  ruin  my  piece  !  {Rushes  across  the  stage,  exits  ^l.  h. 
and  immediately  re-enters.] 

Call  B.  (^Bawling  at  green  room  door.)  Mrs.  St.  Clair — 
Mrs.  St.  Clair,  stage  waits  ! 

Gooseq.  {Bawling.)  Mrs.  St.  Clair— Mrs.  St.  Clair  !  don't 
you  hear  the  stage  waits — the  stage  waits  !  [Retires  to  Prompt 
table,  and  divides  his  attention  between  the  performance  on 
the  stage  and  the  dialogue  behind.] 

[Mrs.  St.  Clair,  dressed  as  a  Heroine,  rushes  out  of  the 
green  room  followed  by  Augustus  Fitzmoonshine,  l.] 

Mrs.  St.  C.  Stage  waiting  for  me  ?  impossible  !  there's  the 
long  scene  in  the  cavern  yet.  {Looking  off  at  wing.]  I'm  not 
wanted  this  half  hour.  [  To  Call  Boy.]  How  dare  you  frighten 
me,  sir  ?  [Shaking  hands  with  Tyrant.]  How  do  you  do, 
Wowbow  ?  Mrs.  W.  pretty  well  ?  [  To  Call  Boy.]  Go  and 
get  my  pocket  handkerchief  out  of  the  preen  room.  Wow- 
bow, you  recollect  the  cut  in  the  next  scene.  Let's  see — ■ — 
[Repeating  rapidly.] 

*'  He  comes  :  heart  be  firm — he  shall  not  read  my 

Feelings  ii»  my  face.  As  roaring  seas  are  on  a  sudden  calmed 

By  flasks  of  Florence  oil,  so  I  with  smiles 

Will  calm  my  quivering  features  and  dissemble." 

Now,  what  do  you  say  ? 

Tyrant.  {Putting  on  spectacles,)  I'll  tell  you  directly.  Ah  ! 
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Esmeralda  here  ?  unlooked  for  happiness  ! 
The  shades  of  night  are  spread  around  us. 
The  castle  sleeps  

Mrs,  St.  C.  {^Laughing.')  Ha,  ha,  ha  '  the  castle  sleeps  ? 
that's  capital.    When  will  it  wake — ha,  ha,  ha  !    Go  on. 

Tyrant.  The  moon  is  hid  beneath  a  murky  cloud,  the  stars 
Like  liquid  glow-worms  

Mrs,  S.  C.  Oh,  cut  out  all  that  twaddle  about  the  moon 
and  stars  ! 

Gooseq.  {Rushing  down  l.  h.)  My  dear  madam,  you  are 
cutting  out  the  best  scene  in  the  piece. 

Mrs.  St.  C,  Don't  bother,  sir— you  are  not  wanted  :  go 
into  the  green  room  !  [Goosequill  rushes  off,  l.  h.]  Now, 
look  here,  Wowbow,  after — Esmeralda  here  ?  unlooked  for 
happiness  !"  come  at  once  to  the  situation. 

Tyrant.  Very  well.  [Putting  spectacles  in  his  pocket."] 
**  Esmeralda  here  ?  unlooked  for  happiness  1"    Then  1^11 
seize  you.  [TalHng  her  arm.] 

Mrs.  St.  C.  Yes.    Ha  !  what  art  thou  ! 

Tyrant.  A  man  • 

AJrs.  St.  C.  Oh,  heavens  !    (Just  give  me  a  little  time  for 
a  shudder,  then  we'll  speak  the  rest  rapidly.) 
Tyrant.  Thou  art  mine  '  — 
Mrs.  St.  a  No  !— 
Tyrant.  Yes  ! — 
Mrs.  St.  C.  No  !— 
Tyrant.  Yes  

Mrs.  St.  C.  Never  I  this  shall  prevent  it.  [Drawing  dag- 
ger, and  standing  in  attitude. \  That  will  do— we  shall  be 
all  right! 

Enter  Goosequill,  l.  h. 

Tyrant.  To  be  sure.  Now  for  a  touch  of  the  pathetic  I 
[Assumes  an  extravagant  melodramatic  manner.]  Flow, 
flow  my  lears,  and  drown  me  in  thy  cataractine  streams  ! 
[Goes  on  the  Stage  over  platform.] 

Mrs.  St.  C.  Ha,  ha,  ha  !  [Laughing.']  What  does  Wow- 
bow look  like  in  this  part  ?  ha,  ha,  ha  !  he  reminds  me  of  a 
respectable  Billy  goat.  By-the-bye,  Fitz,  have  you  heard 
that  story  about  Cecelia  Swansea's  lover,  Mr.  Spooney 
Negus  ?  ha,  ha,  ha  :  What  do  you  think  he  sent  her  last 
Saturday— ha,  ha,  ha  !  You'll  never  guess.  It  was  a — ha, 
ha,  ha  1 

Promp  Mrs.  St.  Clair,  it's  very  near  your  time. 

Mrs.  St.  C.  So  it  is.    Dear  me,  I've  forgot  to  lei  doAvn  my 
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hair.  Help  me  to  make  myself  miserable,  there's  a  good 
fellow  {  [She  gives  her  cap  to  Fitzmoonshine— Zei's  down  her 
hair  and  spreads  it  over  her  shoulders.~\  There,  now  I'm  *a 
perfect  landscape. 

Promp,  Ready,  executioner  and  guards  1  [Enter  Execu- 
tioner and  Guards,  l.] 

Mrs.  St.  C.  By-the-bye,  Fitz,  oblige  me  by  telling  my 
dresser  to  get  me  a  shillings  worth  of  oysters  ready  for  me 
when  I  come  off  from  execution.  [To  the  Executioner.]  Take 
time  in  carrying  me  off,  sir,  or  you'll  cut  me  out  of  my 
best  point.  Wait  till  I  say  I  am  innocent  three  times.  [  To 
Fitz.]  I'll  tell  you  the  story  about  Cecelia's  lover  another 
time.    Ha,  ha,  ha!  I  never  laughed  so  much  in  all  my  life. 

Promp.  Now,  then,  go  on.  iMelodramatic  music — Mrs. 
St.  Clair  becomes  serious  —  assumes  the  air  of  a  victim,  and 
walks  on  Ihe  stage  with  measured  steps,  over  platform^ 
followed  hy  the  Guards — Goosequill  applauds  at  wing,  then 
goes  to  prompt  table ^  and  drinks  out  of  a  pewter  pot,] 

Promp.  Now,  then,  call  Mr.  St.  Julien. 

Call  B.  Mr.  St  Julien  ! 

Jeremiah.  {Entering  dressed  as  a  melodramatic  hero.) 
Here,  old  fellow,  here.  **  My  soul's  in  arms  and  eager  for 
the  fray  !" 

Promp.  Look  out — your  cue  is  very  near. 

Mrs.  St.  C.  {On  the  Stage.) 
I  will  not  die.    Help,  help,  help,  Sanguinetto  ! 
Sang:uinetto,  where  art  thou  ?    Save  me — save  me  ? 

Jer.  That  voice  !  that  well  known  voice — it  is  my  Esme- 
ralda's ' — [Mrs.  St.  Clair  screams.] 
Unhand  me,   villains  !    Esmeralda — Esmeralda  ! 

[Rushes  on  the  stage — great  applause.] 
Villain  !  tyrant  !  this  to  thy  recreant  heart  I  [Clashing  of 
sw9rds — great  applause,  shouts,  Sfc.  Jeremiah  enters  with  Mrs. 
St.  Clair  in  his  arms,  fighting  with  the  Tyrant^  they  return 
to  the  stage  fighting,  and  re-enter  immediately — the  Tyrant 
splashes  his  face  with  blood,  and  rushes  on  ihe  stage  exclaiming, 
*'  lam  slain — I  am  slain  !    Mercy — mercy  !"] 

Promp.  {To  Jeremiah.)  Rush  on,  sir,  and  make  the  pic- 
ture. [Jeremiah  leaves  Mrs.  St.  Clair,  and  rushes  o?t  the  stage 
exclaiming,  "Virtue  triumphs!  I  have  slain  the  tyrant!" 
great  applause — the  Property  Man  lights  blue  fire — the  Promp- 
ter rings  down  the  drop — general  entry  of  Performers  and 
Supers /roffi  the  stage^the  Carpenters,  (fc,,  change  the  scenes. 
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Jeremiah,  and  the  Tyrant,  come  on  shaking  hands.  Goose- 
quill  remains  on  the  stage  during  the  whole  scene,  and  expresses 
various  emotions  as  the  action  proceeds."] 

Jer.  I  am  afraid  J  gave  you  a  cut  in  that  fight.  I  hope  I 
didn't  hurt  you  ? 

Tyrant  Not  in  the  least :  it  was  all  my  fault.  I  forgot 
the  double  shoulder  blows — one,  two/jthree  !  (^Exit  Jer.  l.) 
Oh,  Mrs.  St.  Clair,  do  you  know  that  you  cut  me  out  of 
three  lines  in  our  last  scene  ? 

Mrs.  S\  C  Well,  that's  a  capital  joke  !  Why,  you  cut 
me  out  of  a  round  of  applause,  and  two  of  my  bejt  speeches 
after  I  said — 

**  Sink  me  to  the  bottom  of  the  dark,  blue  sea, 
Roast  me  in  sulphurous  furnaces  of 
Blood  red  fire  :  toss  me  in  roaring  winds 
From  pole  to  pole  :  kill  me  by  Homeo- 
Pathic  doses  thrice  a-day,    1  never 
Will  forswear  my  love  !" 

You  took  me  up  before  I  had  struck  my  attitude,  and  roared 
out,  "  Silence,  thou  woman  !"  when  you  ought  to  have  said 
with  a  cool  smile  of  contempt — "  She  raves  — she  raves  !  ' 
[Taking  book  from  Prompter.]  Look.  [Reading]  *'  Never 
will  forswear  my  love" — [Assuming  an  heroic  attitude,  and 
looking  scornfully  at  the  Tyrant.]  Don't  you  see  ?  you 
not  only  cut  me  out  of  applause  for  my  attitude,  but  one  of 
my  best  speeches.  Had  you  given  me  the  right  cue,  I  should 
have  said,  [Readin  g  rapidly.]  **  I  do  not  rave — by  Heaven, 
I  do  not  !  Pity  me,  friends — pity  me,  ye  who  have  human 
hearts  :  that  mo  i*fer--(of  course  looking  daggers  at  you) — ■ 
he  has  none.  I  have  been  scorned  for  mad — imprisoned  for 
mad — tortured  for  mad,  but  mad  I  am  not  "  Don't  you 
see  ?  Pve  tried'that  speech  a  thousand  times  in  other  pieces, 
and  it  never  failed  to  get  a  round  of  applause. 

Tyrant.  Really,  Pm  very  sorry,  but  • 

Mrs.  St.  C.  Ntver  mind,  old  fellow  I  I  dare  say  you 
couldn't  help  it.  I  forgive  you.  [They  shake  hands,  and  go 
info  the  green  room  arm  in  arm.] 

Jeremiah.  {Entering  from  green  room.)  I  hav'n't  to  go  on 
for  a  quarter  of  an  hour  at  least,  so  Pll  look  over  my  last 
scene. 

Gooseq.  What !  don't  you  know  your  last  scene  ? 
Jer.  No  ! 

Groseq.  {In  agony.)  Oh,  he  don't  know  his  last  scene  ! 
1  shall  be  ruined-*  1  shall  be  ruined  ! 

C  3 
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Jer,  {Takss  a  part  from  his  pocketf  and  reads.) 
Turn  not  away,  father, 'tis  your  son  that  kneels  before  you — 
Your  miserable,  miserable—  (are  there  two  miserables  ?  yes.) 
Miserable  son,  son,  son,  &c.  \^fixit  u.  E.  l.  h. 

Filter  Wiggles,  with  Negus  disguised  as  a  Devil,  l.  h. 

Wif/.  It's  all  right — your  mother  wouldn't  know  you. 

Nf-g.  I — feel — devilish  uncomfortable,  the  demned  dress 
is  so  tight.  Never  mind,  I  am  behind  the  scenes,  and  near 
my  adorable  Caroline  Cecelia.  This  is  the  queerest  situa- 
tion I  was  ever  placed  in  :  what  fools  the  women  make  of 
us.    Oh,  Cupid— Cupid  ! 

Enter  Tommy  dressed  as  Cupid,  L. 

Tom,  Well,  here  I  am.  What  do  you  want,  old  chap  ? 
lJnmpin'2  on  his  back.']  Gee  up  '  give  us  a  ride. 

Ne^\  Get  off,  you  little  wretch—  get  off.  [Shakes  him  off.] 

Tom.  Let's  have  a  dance,  devil  ?  j  Takes  his  hands,  and 
tries  to  male  him  dance.]  Why,  how  stooped  you  are  to-night. 
You  aint  funny  at  all.  [Exit  into  ^reen  room. 

Wig.  I  must  go  and  look  after  my  wigs.  Mind  what  you 
are  about- take  care  of  the  Stage  Manager,  and  don't  for- 
get whenever  you  are  spoken  to  to  strike  the  attitudes  I 

taught  you.    You   recollect          Strikes   several  ridiculous 

aitiLudes^  which  Negus  imitates.]  That's  right  \  they'll  never 
suspect  you.    I'll  be  back  directly.  [Rxit,  L. 

^eg.  Now  I  am  here,  hang  me  if  I  know  what  to  do.  If  I 
speak  to  her  I  shall  betray  myself,  and  get  turned  out.  I 
must  make  myself  devilish  agreeable  in  pantomime.  [One  of 
the  Scene  Shifters  slaps  him  on  the  back.] 

Scene  Sh.  I  say,  Jem,  you  owe  me  a  pot  of  half-and-half 
— send  for  it. 

JS^eo.  (Starting.)  Jem?  half-and-half!  Demme,  he  mis- 
takes me  for  the  real  devil,  his  comrade.  [Sttikes  attitudes^ 
and  shakes  his  head.] 

Scene  Sh.  Come,  come,  no  gammon — fork  out ! 

JSeg.  {Aiide.)  Fork  out  !  fortunately  I've  got  some  money. 
[Giving  a  shilling.]  There  ! 

Scene  Sh.  {Strik  ng  him  several  blows  on  the  breast.)  That's 
your  sort.    Go  it  a  good  'un  !  [fJjiV,  l. 

Neg.  What  a  savage  !  I  hope  I  sha'n't  get  murder^^d  ! 
Oh,  Caroline  Cecelia  ' 

Promp,  {Slapjnng  him  on  the  shoulder.)  Now,  devil,  let's 
have  a  look  at  you.  [Negus  strikes  attitudes.]  Very  well, 
very  well,  indeed  !  Do  you  know  what  you've  to  do  with 
Miss  Swansea  1 
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Neg.  Oh,  yes — I'm  quite  perfect.  Fve  seen  the  ballet 
erery  night  for  three  weeks. 

Promp.  Try  it  with  me.  She  twirls  about  on  one  leg — 
[Negus  strikes  an  extravagant  attitude  expressing  wonder.']  Very 
good.  She  see's  you  and  runs  away — [Negus  foUoivs  ivith 
longs  jumps.']  Excellent  ?  You  try  to  catch  her — [Negus 
spreads  out  his  arm%.]  She  runs  away— you  seize  her,  and 
form  the  picture.  [Negus  seizes  Prompter,  and  stands  in  an 
extravagant  attitude,]  Bravo  !  you'll  do  very  well.  I'll  get 
them  to  engage  you 

iVeg.  Thank  you — I'm  very  much  obliged  !  [Aside.]  Here's 
promotion.    Confound  the  dress,  it's  so  tight  ! 

Promp.  Now,  then,  are  you  all  ready  for  the  third  act  ? 
[Pushing  Negus  aside,]  Stand  out  of  the  way,  devil— you  are 
not  wanted  yet, 

Neg.  Now,  I  call  that  most  particularly  rude  !  Ah,  the 
divine  Caroline  Cecelia  approaches  ! 

Enter  Miss  Cecelia  Swansea  dressed  as  a  Sylphide,  u.  e.  l. 

Miss  C.  What  c^n  have  become  of  Augustus  ?  I  hav'n't 
seen  him  all  the  evening — I'm  quite  out  of  spirits  :  I  feel  as 
heavy  as  lead.  I  hope  I  shall  be  able  to  get  through  my 
dance.  [Tries  several  steps  and  positions.]  I'm  quite  out 
of  practice.  [Kicks  Negus.]  Get  out  of  the  way,  devil — 
you've  no  business  here.  [Dances.]  By-the-bye,  when  you 
take  me  up  in  the  last  scene  be  careful,  wiil  you  ?  you  were 
BO  violent  last  night — you  nearly  stripped  me. 

Neg,  ( Aside  )  That  was  the  other  devil. 

Miss  C,  Take  hold  of  me  gently.  Here— do  it  now.  [Turn- 
ing a  pirouette,  and  falling  into  Negus's  arms.] 

Neg.  {Making  faces.)  Happy  Negus  !  lucky  dog  !  [Puts 
his  arm  round  her  waist  passionately.] 

Miss  C.  No,  no,  you  foolish  man,  that's  worse  than  ever : 
recollect  you  are  a  devil  not  a  lover.  See  here — so.  [Put- 
ting her  armroundhim — he  makes  faces  as  before.]  so — and — so. 
There  that  will  do— don't  let  me  have  to  tell  you  of  it  again. 
[Negus  strikes  attitudes.]  What  a  funny  fellow  !  he's  too 
clever  for  the  corps  de  ballet. 

Enter  Leader  loith  vioHn,  l. 

3Iiss  C.  Here's  the  leader  :  we'll  try  it  with  the  music. 
Mr.  Smith,  will  you  be  kind  enough  to  play  that  bit  in  the 
ballet  wher*^  the  devil  seizes  me  ? 

Leader.  Certainly.    Let  me  see  [Humming  an  air,]  is 

that  it  ? 

Miss  C.  Ves,  yes.  Ladies,  you  had  better  do  your  en- 
trance that  the  devil  may  know  exactly  when  to  appear. 
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Now,  then.  \^The  header  plays  three  chords,  then  a  lively  air — 
the  Ladies  of  the  ballet  execute  three  or  four  advances,  Sfc.,  then 
form  lines  on  each  side.  Chord,  Miss  Swansea  e»tfers — dances 
a  short  j)as,  then  expresses  thnt  she  is  sleepy — reclines  on  the 
bank  and  sleeps,  "  Now  devil."  Chords,  '^^us  jumps  on — 
goes  ihrouuh  a  variety  of  pantomime  manoeuvres — kisses  Miss  S. 
—  she  starts  — runs  round  stage  in  alarm,  Sfc,  and  finishes  with 
a  pas  de  deux  with  Negus.]  * 

Enter  AUGUSTUS  FiTZMOONSHINE,  L.  ' 

l\liss  C  Ah,  there's  Augustus  at  last.  How  do  you  do, 
Gussy  ?  I  thought  you  had  forgotten  me.  [Shaking  hands 
with  Augustus— Goosequi  1  presents  a  Rose-^she  exits  L.  with 
Augustus.] 

Nfg  Gussy  I  That's  the  demned  agreeable  light  come- 
dian, my  rival  !  I  &hould  like  to  take  him  down  below. 
I'll  keep  my  eye  upon  my  charmer.  \^Exit  l. 

i^n^fr  Jeremiah,  reading  hi^ part,  l. 

Jer.  I  think  I  know  it,  now.  Let  me  see.  [Puts  part  in 
his  pocket  — advances  and  assunns  an  extravagant  tragady  atti- 
tude. \ 

"  Father,  father  !  it  is  your  son — your  miserable, 

Miserable,  miserable  son,  who  kneels 

Before  you.    Oh,  oh,  my  noble  Pa  ! 

Pardon,  pardon,  there's  a  good  old  cock. 

Turn  not  away  thy  gaslike  gaze. 

Let  thy  diamantic  eyes  with  forkttZ 

Lightning  lustre,  jack-a-lantern  on  my  face 

Like  the  Rainbowic  rays  of  the  pea- green  , 

Moon.    Art  deaf  to  all  entreaties  ?    Then  I 

Know  my  course  :  'tis  death.    Hah  !  have  I  moved  thee 

Old  un  ?    Yes,  I  see  thy  mouth  is  twitching— 

Thine  eyes  are  goggling— thy  grizzly  hair  stands 

All  on  end  — thou  blowest  thy  venerable 

Nose— thy  brawny  bosom  heaves  like  the  boiling 

Billows  of  Biscay's  Bay — thy  tears  by  buckets 

Full  are  falling,  and  thy  stout  knees  (relaxed 

By  fear),  like  castanets  are  knocking  !  Beloved 

Progenitor  grant  my  prayer,  or  by  tire. 

Water,  earth,  air,  and  all  the  patent  new 

Invented  things  I  swear,  witn  my  sharp  small 

Sword,  I'll  cut  my  throbbing  throat,  or  with  a 

Pair  of  patent,  primed  percussion  pistols. 

Blow  out  my  broiled  and  burning  brains  into 

The  hambient  hair*"  \Strikes  an  attitude  and  sits  r. 
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Enter  Mrs.  Wuggins  with  Jane,  dressed  as  a  Sylphide,  l. 

Mrs,  W,  Now,  then,  Jane,  let  him  see  you  in  that  Syl- 
phide's  dress,  and  depend  upon  it,  'twill  cure  him  of  wishing 
to  be  an  actor  much  sooner  than  anything  you  could  say  to 
him.    I  must  look  after  Tommy.  lExit  h. 

Jane,  'Tis  a  bold  scheme,  but  'tis  my  last  hope.  [Dances 
opposite  to  Jeremiah.]  He  won't  look  at  me.  I'll  make  him. 
[^Kicks  him  ] 

Jer.  Hollo  !  hollo  •  Miss  What's-your-name,  talve  care 
where  you  throw  your  legs — you've  kicked  me. 

Jajie.  You  should  get  out  of  the  way,  then.  [Danre^.] 

Jer,  {Starting  up.)  Eh  !  what,  Jane  ?  Why,  how  is  this 
—  you  a  Sylphide  ? 

Ja  ie.  Yes,  to  be  sure.  I've  as  much  right  to  be  on  the 
stage  as  you.  [Dances,'\ 

Jer.  {Stopping  her.)  Stop,  stop  !  I  wonder  you  are  not 
ashamed  of  yourself.  Miss  Wuggins,  to  be  capering  in  flesh 
coloured  tights,  and  a  transparent  muslin  frock  ? 

Ja.ie.  I  do  as  I  please.  I'm  nothing  to  you,  so  you've  no 
business  to  find  fault. 

Jer.  But  I  have  ! 

Jane.  You  have  not,  sir  !  your  conduct  has  made  me  des- 
perate. I  have  done  with  you,  sir,  and  I'll  marry  the  first 
actor  who  will  have  me. 

Jer.  Then  I'm  ruined  !    Oh,  Jane,  Jane  ' 

Promp.  Quick,  quick,  Mr.  St  Julien-  the  stage  is  waiting. 

Jer.  Confound  the  stage  !  don't  bother  me.  Perfidious 
woman  ! — I've  put  my  sword  on  the  wrong  side.  Jane, 
Jane,  you'll  break  my  heart  ? 

Promp.  Mr.  St.  Julien  !  Mr.  St.  Julien  

Jer.  Don't  bother  !    I've  forgot  all  my  part.    Let  me  see 

—let  me  see  Oh,  Jane,  Jane  !  [Readijtg  his  part  ]  I 

thirst  for  blood,  hot  blood  !"  [To  Call  Boy.]  Get  me  a  glass 
of  brandy  and  water.  '*  Where  is  the  caitiff  wretch  ?  I  thirst 
for  blood,  hot  blood  !  [Rushes  on  the  Statue  to  melodramatic 

Jane.  I  think  the  first  dose  has  done  him  good,  the  second 
shall  cure  him.  [Exit,  l.  Melodramatic  music,  The^TYRA^T 
comes  off  the  sta'je.^ 

Tyrant.  Where  the  devil  is  my  dagger  ?  Is  Mrs.  St.  Clair 
ready  ? 

Mrs,  St^  C.  (Entering  from  Green  room  dressed  in  white,  and 
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such ing  an  orange.)  All  right,  old  fellow  !  [Laughing.'\  What 
a  guy  you  have  made  of  yourself.  Come,  it's  very  near  the 
time.  [Arranging  her  dress^  and  dancing,]  **  Wheel  about  and 
turn  about,  and  do  just  so." 

Tyrant.  {^Quietly  putting  his  arm  round  Mrs.  St  Clair,  and 

speaking  in  a  loud  tragedy  tone.]   "  Traitoress,  thy  hour  is 

come  !  thy  perfidy  shall  be  punished  !" 

AJrs*  St.  C.  {Sucking  the  irange.)  "  Unhand  me,  tyrant  .'  I 
will  not  die.    Help,  help,  help  !  \_She  jumps  and  dances — the 

Tyrant  drags  her  on  the  stage.] 

Enter  Augustus  Fitzmoonshine  following  Jane,  l. 
Aug.  My  dear  little  angel,  won't  you  speak  to  me  1 
Jane.  No,  sir,  go  away — you  are  too  impertinent ! 
Aug.  Don't  say  so — I  wish  to  be  very  agreeable.    I  do, 

indeed,  my  pretty  Jane  :  don't  be  cruel  I  [Sings  a  verse  oj 

**  My  pretty  Jane,"  and  tries  to  kiss  her.] 

Enter  Miss  Caroline  Swansea  followed  by  Negus,  l. 

Mi&s  C.  Augustus  making  love  I    I  shall  faint  ! 

Neg.  I'll  catch  you.  \^She  pushes  him  away—  he  strikes  atti- 
tudes.] Tol  de  rol  lol  I  the  light  comedian  is  floored  :  I've  a 
chance.  [Cuts  capers^  and  runt  against  the  Prompter.] 

Prvmp.  What  are  you  about,  devil  ?  Stand  out  of  the 
way  ! 

Aug,  Don't  be  jealous,  Caroline,  I  was  only  rehearsing  a 
scene  in  the  new  farce.  Listeji  to  the  conclusion.  [Falling 
on  his  knee  to  Jane.]  **  Oh,  Betty,  Betty,  cruel  Betty,  behold 
me  at  your  feet.  I  love  you — 'pon  my  life,  I  do  !  Love 
me,  or  I'll  jump  into  the  fish  pond  !"  [Jeremiah  appears  on 
platform  staircase  at  baeky  playing  his  tragedy  pai  t  to  supposed 
audience.] 

Jer,  The  scaffold  is  prepared  I  see.  Hollo  !  a  man  kneeling 
to  Jane — The  executioner—he's  kissing  her  hand— he  wears 
a  mask  !  Be  quiet  with  that  young  woman,  sir.  Near  him 
is  the  fatal  block — Oh,  Jane,  Jane,  you  are  a  bad  'un. 
'*  Mercy,  father  !  mercy  for  Esmeralda  !"  I'll  punch  your 
head,  young  fellow,  when  I  come  off  !  [Retires.] 

Aug,  Ha,  ha,  ha  !  that's  capital  !  Beg  pardon,  my  dear, 
all  fun — no  offence.  I  hope  ? 

Jane.  No,  sir.  [Aside.]  Poor  Jerry,  he  must  be  cured  now. 

Promp.  Make  room,  make  room,  they  are  bringing  Esme- 
ralda off  to  execution.  [Melodramatic  music — a  procession. 
Guards,  Sfc  Mrs.  St.  Clair  enters  with  her  hands  tied — /»/#>r 
a  solemn  march  sh€  dances^  and  imitates  Punch.^ 
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Mrs,  St.  C.  There,  so  much  for  that.  Have  the  kindness, 
my  dear,  to  untie  my  hands. 

Jane,  Certainly,  miss,  with  pleasure.  [As  she  is  trying  to 
unfasten  the  cord,  Mrs.  St.  C.  screams,]  Oh,  dear,  1  hope  I 
hav'n't  hurt  you  ? 

Mrs.  St.  C.  Oh,  no— I've  just  been  beheaded,  that's  all. 
Now  I'm  dead,  I'll  go  to^supper.  [Dances  off  with  Goosequill. 

Jeremiah.  {Onstage.)  **  Esmeralda,  Esmeralda  !  I'll  save 
her  or  perish  in  the  attempt  1"  [Rushes  off  the  Stage  out  of 
hremth,  in  great  agitation,]  Oh,  Jane,  Jane, — I'm  choaking  ! 
Where's  the  brandy  and  water  ? 

Call  B.  (^Giving  it.)  Here,  sir. 

Promp  Stop,  stop,  wait  till  you  are  dead.  [Taking  up  a 
pistol.]  Be  readyo 

Jer.  {Stiring  brandy  and  water  with  spoon.)  Yes,  yes.  Oh, 
Jane,  Jane  ! 

Promp,  Now  !  [Fires pistol.] 

Jer.  "  Father,  father  !  you  no  longer  have  a  son  !" — 
[Drinks  brandy  and  water.  The  Prompter  rings  down — 
Jeremiah  goes  ^o' Jane — they  walk  up  and  down — Jeremiah 
throws  off  his  wig  and  jacket.  Negus  enters  following  Miss 
Swansea Tyrant  and  other  Actors  enter  from  the  stage 
— the  Carpenters  run  about  with  the  scenes.  General  bustle 
and  confusion.] 

Promp.  Clear  stage  for  the  Tournament  Call  the  ladies. 

{^Exit  L. 

Jer,  Jane,  once  for  all  will  you  take  off  that  dress,  and 
go  home  ? 

Jane.  I  will  on  one  condition. 

Jer.  What  is  it  ?  I'll  do  anything  rather  than  see  you  a 
Sylphide. 

Jane.  Promise  m«  to  return  to  your  shop,  and  never  go 
on  the  stage  again. 

Jer.  I  will — I  will  !  the  post  of  honour  is  a  private  sta- 
tion. [  Kisses  her,  and  makes  her  face  black  with  his  mous- 
tachios  :  they  go  off,i^.    Negus  andMiss  Swansea  advance.] 

Miss  C.  Go  away,  devil,  you  are  an  impertinent  fellow  ! 
how  dare  you  follow  me  about  in  this  way  ?  I'll  complain  to 
the  manager  and  have  you  turned  out. 

Neg.  Don't,  be  cruel,  beautiful  Caroline  Cecelia — take 
pity  on  a  poor  devil  who  adores  you  !  [Falls  on  his  knees, 
and  takes  off  his  wig,] 

Miss  C.  {Astonished,)  Mr,  Negus  ! 

Neg.  That  unfortunate  individual,  your  devoted  slave  ! 
Pardon  my  presumption  ?  C 
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Aug.  {Entering.)  Hollo  !  the  devil  kneeling  to  Caroline. 
Confound  your  impudence  !  ^Knocks  him  down.] 

Neg.  {Rising,  and  striking  Augustus.)  Hollo  !  hollo  ! 
the  Stage  Manager  enters  u.  e.  l.1 

3Ian.  Wliat's  the  matter  ?  what's  the  matter  ? 

Miss  C.  An  impertinent  stranger,  sir— Mr.  Spooney  Negus 
playing  the  devil. 

3Ian.  Go  out,  sir,  go  out !  |  Trijing  to  turn  Negus  out.] 

iHeg.  {Struggling.)  Leave  me  alone  :  I  woi\'t  go. 

f  Enter  Prompter  in  great  agitatioUt  l. 

t 

Promp.  Oh,  sir,  another  disappointment.  The  amateur 
of  fashion  has  taken  fright,  and  bolted. 

Man.  Run  away  '  What,  shall  we  do  for  the  Unknown 
Knight  ?    The  tournament  must  be  put  off 

Neg.  No,  no,  1  know  how  to  ride — give  me  the  armour, 

rii  do  it. 

iVan.  Impossible  !  you  hav'n't  practised. 

Neg.  Oh,  yes,  1  have— enquire  at  St.  John's  Wood. 
[Aside.]  Cecelia  is  the  Queen  of  Beauty— I'll  win  her  heart 
by  graceful  horsemanship. 

Man.  Well,  if  you  are  not  afraid,  I  consent. 

Neg.  I'm  afraid  of  nothing  :  give  me  fair  play,  and  I'll 
floor  you  all.  Away  to  the  lists  for  love  and  glory,  and  the 
fair  Cecelia  I  [Exeunt 


SCENE  III.— ^  Landscape. 

March  in  Orchestra.    Enter  a  Procession  in  the  following 
Order. 

Banner— Herald  — Two  Trumpeters— Man  in  real  Armour 
—  Two  Pages,  with  Shield  and  Battle  Axe— Banner — Man  in 
real  Armour-  Two  Pages,  with  Shield  and  Battle  Aie~ 
Banner— King  of  the  Tournament— Two  I^ges— Herald  of 
the  Lists — Banner,  "  Saw  and  Mallet" — K^jjght  of  Saw  and 
Mallet,  on  Basket  Horse— T\fo  Pages— Cupid— The  Queen 
of  Beauty— Countess  Giggleton— Six  Attendant  Ladies — 
Jester,  on  a  Basket  Donkey  —  Duchess  of  Diamonds  — Two 
Pages— Baroness  Swappendorf — Two  Pages — Banner,  **  Ra- 
zor and  Curling  Tongs"— Knight  of  Razor  and  Curling 
Tongs,  on  Basket  Horse— Banner,  "  Bellows"— Knight  of 
the  Bellows,  on  Basket  Horse— -Banner,  "  Satin  Stock"--- 
Knight  of  Sdtin  Stock,  on  Basket  Horse— Banner,  **  Eye 
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Glass  and  Wig"---Knigbt  of  Eye  Glass  and  Wig,  on  Basket 
Horse — Banner,  **  Bleeding  Nose"— Knight  of  the  Bleeding 
Nose,  on  Basket  Horse-— Dustman— Boy  with  a  Carpet 
Bag. 


SCENE  IV.    The  Lists  and  Pavilion  of  the  Queen  of 
Beauty. 

The  Queen  or  Beauty  and  Ladies  discovered  stated  on  the 
Throne  and  Steps — Knights  L.  h.  and  R.  h.  with  their  Banners 
behind  them — Men  in  Armour  r.  h.  a7id  L.  H.  Pages,  Soldiers, 
&c.  S^c,    King  of  the  Tournament,  R.  h.  antZ  Herald  of  the 


Floiirish.  The  Jester  rides  round  the  Lists.  The  Knights  then 
parade  round  slowly,  salute  the  Queen  of  Beauty,  then  dash  into 
a  gallop. 

King.  Proci'^im  the  lists. 

Herald.  ( Putting  on  spectacles.)  Oyez,  oyez,  oyez  !  Loyal 
subjects  of  the  Queen  of  Love  and  Beauty,  he  who  would 
break  a  lance,  or  draw  a  sword  in  the  cause  of  gentle  damoi- 
selle,  let  him  throw  down  hiS  gage.  The  tournay  is  now 
proclaimed.  Sound — sound — sound  !  [The  Trumpeters 
sound  three  times  r.  8f  l.  h.  Flourish.  The  King  of  the 
Tournament  gives  a  si:. n  to  the  Jester,  who  t  oes  off  r.  h. 
and  returns  with  the  Quintain  (a  Giant),  who  places  him- 
self centre.  The  Knights  then  backoff,  and  attack  him  in 
the  following  order — 

1,  Knight  of  the  Razor  and  Curling  Tongs 

2,  Knight  of  the  Saw  and  Mallet 

3,  Knight  of  the  Bellows 

4,  Knight  of  the  Satin  Stock 

5,  Knight  of  the  Bleeding  Nose 

6,  Knight  of  the  Eye  Glass  and  Wig. 

[They  all  miss,  and  as  they  pass,  the  Quintain  strikes  them  with 
a  bladder  fastened  to  a  stick.  The  Knight  of  the  Bleeding  Nose 
avoids  the  blew  by  passing  behind.  The  Knight  of  the  Eye  Glass 
and  Wig  is  knocked  down — the  Dustman  picks  him  up.  The  Quin- 
tain crows  like  a  cock,  and  goes  off,  R.  H.  All  the  Knights 
charge  four  times  in  line,  ihm  the  Knight  of  the  Bleeding  Nose 
and  the  Knight  of  the  Eye  Glass  and  Wig  attack  each  other 
singly — they  pass  four  successive  tim.es,  and  the  Knight  of  the 
Bleeding  Nose  is  overcome.  The  Queen  of  Beauty  rises  and 
presents  a  Wreath  of  Carrots  and  Turnips  to  tlie  successful  Knight, 
ipho  places  it  on  his  helmet,  and  backs  off,  R.  H.   Combat  of  Four 
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Knights,  with  Swords,  in  the  middle  of  which  a  Storm  comes  ooi. 
Thunder,  lightning,  and  rain.  The  Queen  of  Beauty  and  Ladies 
put  np  Parasols — the  Knights;  ^c.  Umbrellas,  and  advance  to  the 
Front. 

FINALE.    Air— (Finale  **  Cinderella." 

The  rain  in  torrents  pouring. 

Soon  will  wet  us  to  the  skin — 
Un  ess  by  our  imploring. 

You  kindly  let  us  fin  

SOLO— QUEEN  OF  BEAUTY. 
— ish  our  Tournament — a. 
And  tomorrow  night — a. 
Return  and  see. 
Our  ohivalrie. 
And  laugh  at  our  sham  fights 

CHORUS. 

Return  and  see. 
Our  chivalrie. 
Tomorrow  night !  tomorrow  night  I 
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339  Sergeant's  Wed- 
ding [missed 

340  Fairly  hit  &  fairly 

341  Innkeeper's 
Daughter 

342  MyWife'sDentist 

343  Rubber  of  Life 

344  Teddy  Roe 

345  Barnaby  Rudge 

346  II  Paddy  Whack 
in  Italia 

347  Lady&Gentleman 

in  a  Perplexing 
Predicament 

348  Cousin  Peter 
34l)  uueen  of  Cyprus 

350  Windmill 

351  Bathing 

352  Nick  of  the  Woods 

353  Norma 

354  Meet  me  byMo on- 

light 
VOL.  XXIIL 

355  New  Footman 

356  Lucky  Stars 

357  Boots  at  the  Swan 
8d8  Norma  Travestie 


^^99  Mefhcffhi  of 

Devil 
Cousin  Lam 

361  Miser's  Dau 

362  My  Valet  am 

363  Antony  and  ( 
patra  (Farct 

364  Pride  of  Birtl 

365  Eton  Boy 

366  Captain  Char? 

367  Yankee  Notes 

368  Angel  of  theAt 

369  Ondine 

370  Asmodeus,  the 
Little  Devil 

VOL.  XXIV, 

371  Aline 

372  Double-bedded 
Room  [Floof 

373  My  Wife's  Second 

374  Ambassador's 
Lady  [fast 

375  Wedding  Breafc. 

376  Linda 

377  Siege  of  Rocheller 
378MoralPhilosophe» 

379  Railroad  Trip 

380  My  Wife's  Come 

381  Bohemians  of 
Paris 

382  Meg  Murnock 

383  Lesson  for  Gei>- 
tlemen 

384  OldCuriosityShop 

385  Christmas  Carol 

386  Kin.T  Richard  ye 
Third 

VOL.  XXV. 

387  P».oil  of  the  Drum 

388  Youn.j  h\',p.np 
T\ristakeii  Si-ory 

390  Whitet'dars 

391  Signal 

392  Barark  Johnson 

393  Post  of  Honouj 

394  The  Polka 
95  Soldier'b  Orphan 

396  Georgy  Bainwel 

397  River  God 

398  'Tv  Svlph 
3!J-'  :sQue* 

400  iiizzle\ 

401  :\IilliiiCi"sIioli( 

402  Judith  of  Gene 
VOL.  XXVI. 

403  Wilful  Miirdp 

404  Mysteri-s  of^ 
405DonCe?ardeP 

406  Protector 

407  Seate.i  Sente' 

408  Young  Engl 

409  Horjae  Agai 


The  Neio  JBrHU^h  Theatre; 


:dlngf444 


410  ReYiew  [( 

411  Corporal's  Wed- 

412  House  Dog 

413  La  Dame  de  St 

Tropez  [pole 

414  Margaret  Catch- 

415  Smoked  Miser 

416  Madelaine 

417  WidowBewitched 

418  Midniglit 
VOL.  XXVII. 

419  Another  Glass 

420  Secret  Foe 

421  King  and  I 

422  Mrs.  Caudle's 

Curtain  Lecture 
(Lyceum) 

423  Powder  and  Ball 

424  Mrs.  Caudle,  or 

CurtainLectures 
(Princess's) 

425  Love  in  Livery 

426  Faith,  Hope,  and 

427  Lestelle  [Charity 

428  Wolsey 

429  Lodgings  for  Sin 

gle  Gentlemen 

430  The  Omnibus 

431  Railway  King 

432  Popping  in  &  Out 

433  Who's  the  Com- 

poser ? 
VOL.  XXVIII. 
484  Cut  for  Partners 

435  MinuteGunatScc 

436  Mendicant's  Son 

437  Cricket  onHearth 

438  Phantom  Ereak- 

439  NorahCreina[fast 

440  Lend  me  5s. 

441  Sea  King's  Vow 

442  Done  Brown 

443  On  the  Tiles 


Last  Kiss 

445  Laid  up  in  Port 

446  IrisliTiger  [House 
147  Blechington 

448  Sister  and  I 

449  Loan  of  a  Wife 
VOL.  XXIX. 

450  Above  and  Below 

451  Weaver  of  Lyons 

452  Advice  to  Hns- 
bands 

453  Barber  and  Bravo 

454  Mrs.  Harris 

455  Fellow  Servants 

456  Battle  of  Life 

457  Hand  of  Cards 

458  Queen  of  Abruzzi 

459  £500  Reward 

460  Raby  Rattler 

461  Lilly  Dawson 

462  LittleNun [favour 

463  Kissing  goes  by 

464  Perourou,  the 
Bellows  Mender 

465  Prisoner  of  War 
VOL.  XXX. 

468  The  Discarded 
Daughter 

467  Bridge  of  Notre 
,  P:^nae. 

468  Buffalo  airls. 

469  Obi,  oT3-fln^ered 

Jack 

470  Anchor  of  Hope 

471  Rival  Sergeants 

472  RagPickerof  Paris 

473  Who  do  they  take 
roe  for?  [moor 

474  Bride  ofLammer- 

475  Out  on  the  Sly 

476  Industry  and  In- 
dolence [band? 

477  Who's  my  Hus- 


478  The  Secret 

479  Tom  Smart 

480  Traveller's  Room 

481  Crock  of  Gold 
VOL.  XXXI. 

482  Peggy  Green 

483  Deserted  Mill 
484 Done  on  bothsides 

485  Damon  &  Pythias 

486  Marguerite's  Co- 
lours [Joke 

487  A  Devilish  Good 

488  BedroomWindow 

489  Old  Honesty 

490  Jonathan  [dies 

491  Nice  Young  La- 
492GoingtotheDerby 

493  Tutor's  Assistant 

494  Poor  Pillicoddy 

495  Founded  onFacts 

496  Midnight  Watch 

497  Lost  Ship 
VOL.  XXXII. 

498  Roman  Actor 

499  Dance  of  theShirt 

500  Marmion  [Bud 

501  Brigands  In  the 

502  Lost  Diamonds 

503  Idiert  of-thejMlll- 
5.04,Tlifi  Truii^eter'l  I 

.Wedding  4  i  ; 
305  Sixteen  String' 
Jack 

503  Separate  Mainte- 
nance 

507  Mother'sBequest 

508  Manage!  In  Dis- 
tress 

509  Gipsey  Parmer 

510  CHi amber  Practice 

511  It's  only  my  Aunt 

512  Royal  Red  Book 

513  The  Bottle 


VOL.  XXXII 

514ClarenceClevd 

515  Unprotected  ] 
male 

516  Turnpike  ( 

517  Nell  Gwynn 
(Jerrold) 

518  Three  Cucko 

519  Three  Prince] 

520  Adam  Buff  ' 

521  Friend  Wag|« 
22  Not  to  be  D^ 

523  White  Slave 

524  102,ortheVel^ 
and  his  Prd 

525  BloodRedKi 

526  Sent  to  the  Ti 

527  Allow  me  to  I 
logizo 

')28  Temptation  \ 

529  Teacher  Tatt 

VOL.  xxxn 

530  Belphegor 

531  Hans  Von  Stelf 

532  Greek  Slave 

533  Bould  SogeifJ 
534A2aelthePrQ« 
535  Robert  the  b1 
586.  Ragged  Schoffl 
SS/XaftoftheFairil 
^538  Bciriei  MantllJ 

539  Alice  May 

540  A  Plain  Coo] 

541  Peter  the  Gr\ 
543  UncleTom'sCi 

(Olympic) 
543  Wellington  i 

Waterloo 
i44  The  Gold  ] 


THE  MINOR  BRITISH  D R A M A -6d.  eac 


1  Wallace,  the  Hero  of  Scot- 

land 

2  The  Skeleton  Hand,  or  the 

Demon  Statue 

3  Margaret's  Ghost,  or  the 

Libertine's  Ship 

4  Mount  St.  Bernard,  or  the 

Headsman 
6  The  North  Pole,  a  Tale  of 
the  Frozen  Regions 

6  Victorine,   the  Maid  of 

Paris 

7  The  Ring,  or  the  Farmer's 

Daughter 

8  Lurlinel    or  the  Water 

Nymphs'  Revolt 


9  The  Bell  Ringer,  OT\t\\^ 

Hunchback  of  N^-« 
Dame 

10  Victim  of  St.  Vincent 

11  Blind  Beggar  of  Bethnal 

Green 

12  Paul  the  Reprobate, 

the  Law  in  1656 

13  The  Last  Nail,  or  the 

Drunkard's  Doom 

14  Isaure,  or  the  Maniac  of 
.  the  Alps 

15  Vow  of  Silence,  or  the  Old 

Blacksmith's  Hovel 
10  Lochinvar.  or  the  Bridal 
of  Netherby 


1 7  Court  of  Queen  An^j 
-J  thePrince&theBr( 
'  Maker 

18  Military  Execution,  - 
the  Fatal  Keepsake 

19  Maid  of  Switzerland 

20  The  Court  Fool, 
King's  Amusement 

21  Richard  Turpin  and  To| 

King 

22  Man  in  the  Iron  Mask 

23  The'  Cateran's  Son,  or  XlM 
Dread  of  Military  Puni8l| 
ment  ] 

24  Wizard  Prieat,ortheH«| 
of  Fate 


